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University of Toronto Symphony Orchestra 


Uri Mayer, Conductor 

PROGRAM 


Choral Fantasy, Op. 80 (1808) 

/. Adagio 

//. Finale - Allegro 

Ludwig van Beethoven 

(1770-1827) 

Rudin Lengo, piano 



Rebecca Townsend, soprano; Emily Wang, soprano; Emma Bergin, mezzo- 
soprano; Matthew Cairns, tenor; Cody Powney, tenor; Matthew Li, bass 


Symphony No. 3, Op. 90 in F Major (1883) 

/. Allegro con brio 
//. Andante 

Hi. Poco allegretto 

iv. Allegro - Un poco sostenuto 

Johannes Brahms 

(1833-1897) 


INTERMISSION 


Symphony No. 5, Op. 47 (1937) 

i. Moderato - Allegro non troppo 

ii. Allegretto 

iii. Largo 

iv. Allegro non troppo 

Dmitri Shostakovich 

(1906-1975) 


Orchestra 


Violin I 

Alessia Disimino, 
concertmaster 
Samuel Choi 
Adam Despinic 
Andrew Dicker 
Danielle Greene 
Jamie Godber 
Sun Ah Lee 
Julia Mirzoev 
Emma Morrison 
Jason Shiu 
Georgia Vogeli 
Charlotte Wong Labow 
Jimmy Zhang 

Violin II 

Dominic Greene, 
principal 

Alexandra Bourque 
Kathy Chen 
Gemma Donn 
Joanna Gorska- 
Kochanowicz 
Jessica Lee 

Cassandra Leshchyshyn 
Matthew Mifflin 
Ryan Ng 
Katherine Peter 
Ryan Shen 
Vilma Su 

Saba Yousefi-Taemeh 

Viola 

Meagan Turner, principal 
Kevin Michael Belvedere 
Cole Canaday 
Aaron Cheung 
Natalie Dyck 
Carolyn Farnand 
Emilie Gelinas-Noble 
Nina Jeftic 
Tony Ji 

Clara Nguyen-Tran 
Calvin Wan 

Cello 

Benjamin Louwersheimer, 
principal 
Alice Cho 
Livia Coburn 
Sally He 
Amina Holloway 


Alice Nahyun Kim 
Michelle Liu 
Sebastian Ostertag 
Ivan Shiu 

Double Bass 

Megan Chandler, 
principal 
Wesley Brennels 
Connor Crone 
Matteo Ferrero-Wong 
Vicente Garcia 
Matthew Girolami 
Peter Klaassen 
Chantel Leung 
Steve Unger 

Flute 

Samantha Charron 
Sophie Lanthier 
Sarah Pollard 
Sophia Wang 

Piccolo 

Sarah Pollard 
Sophia Wang 

Oboe 

Jade Butlin-Woo 
Paul Radelicki 
Kira Shiner 

Clarinet 

Dorian Leigh Baker 
Marc James Blouin 
Jolynn Platt 
Celia Tang 

Eb Clarinet 

Dorian Leigh Baker 

Bassoon 

Bianca Chambul 
Sarah Koval 
Eric Macarios 

Contra Basson 

Eric Macarios 

Horn 

Charlotte Alexander 
Ariana Douglas 
Daniel Ho 


Christine Grace van’t 
Voort 

Emily Whittaker 

Trumpet 

Daniel Howells 
Dylan Rook Maddix 
Marcus Venables 

Trombone 

Jack Erdmann 
Gregory Yasinsky 

Bass Trombone 

Collins Saunders 

Tuba 

Daniel Taylor 

Timpani 

Kevin Mulligan 
Michael Murphy 
Derek Ou 

Percussion 

Austin Lamarche 
Michael Murphy 
Carol Wang 
Anson Wong 

Harp 

Alanna Ellison 
Myriam Blardone 

Piano 

Shara Sun 

Celeste 

Gina Lee 


MacMillan Theatre Staff 

Ian Albright, 

Technical Director 
Les Stockley, 

Technical Assistant 
Bob Dunkin, 

Production Assistant 

Librarian, Performance 
Collection 

Karen Wiseman 



Women’s Chamber Choir 

Hilary Apfelstadt, Conductor 


SI: 

Cyra Asli, Ayesha Barboza, Mackenzie Clark, Jessica Goldberg, Florence Lee, *Sarah Maria 
Leung, Julianne Porteous, Michelle Teh, Victoria Tissi, Emma Wallace, Renae Wolfesberger 

S2: 

Saige Carlson, Carla-Grace Colaguori, Courtney Dakers, Sarah Medeiros, Martina 
Myskohlid, *Elise Naccarato, Edmee Nataprawira, Laura Packer, Stephanie Plummer, 
Charlotte Ann Siegel, Natalie Sommers, Marie Vaduva, Courtney Waldie, Emily Wang, 
Meredith Wanstall, Jesse Williams 

A: 

Kimberly Au, Audrey Campbell, Vicky Chiu, *Elaine Choi, Stephanie Chong, Pauline Feng, 
Jacquelyn Fong, Bailey Grineage, Eleanor Hart, Alexandra Hetherington, Chris Kim, 

‘Melissa LaLonde, Christina Lanz, Sophie Ling, Renee Olo, Jessica Pantarotto, Georgia 
Perdikoulias, Joanna Wandell 

‘Graduate choral conducting majors 


Men’s Chorus 

Mark Ramsay, Conductor 
T: 

Brad Barnham*, Cristian Delfino, Ryan Jenkins*, Joseph Labute, Godwin Lee, Joseph 
Liu, Nicholas Manalo, Nelson Mieszkalski, Kevin Mulligan, Daniel Newton, Artem Ninichuk, 
Manuel Piazza, Cody Powney, Alex Sandoval, Tristan Scott, David Walsh, Kevin Yue 

B: 

Danlie Rae Acebuque, Jonah Bacon Lefkowitz, Alexander Bowie, Charles Bullingham, 
Brandon Burek, Jotham Candido, Gian Carlo Candinario, Tyler Carr, Kenneth Cheong, 
Stanford Cheung, Maks Chupov-Ryabtsev, Trevor Dearham*, Crescenzo DiCecco, Thomas 
Dobrovich, Jason Huang, Timothy Hughes, Paris Kaperonis-Bountris, Paul Kawabe, John 
Krutschke, Caleb Labbe Phelan, Jeong-Wu Lee, Qattani Legroulx, Hinners Leung, Joshua 
Urn, Kevin Lu, Matthew Luong, Michael Maevskiy, Renji Mao, Artun Miskciyan, Graydon 
Mulholland, Alex Nikolic, Brent Nuevo, Adam Parker, Samuel Poole, Mykola Pyskir, Travis 
Quirk, Korin Thomas-Smith, Matthew Waterman, Jack Zhao 

‘Graduate choral conducting majors 


Program Notes 


Ludwig van Beethoven (1770 - 1827) 
Choral Fantasy, Op. 80 (1808) 

Beethoven’s Fantasia for Piano, Chorus 
and Orchestra in C minor, op. 80 was 
premiered in Vienna in 1808. The work 
was a fitting finale to the composer’s 
own lengthy benefit concert which fea¬ 
tured the premiere performances of his 
Symphony No. 5 and No. 6, the Vienna 
premiere of Piano Concerto No. 4, the 
concert aria Ah perfido , excerpts from 
Mass in C Major, and his own improvi¬ 
sations on the piano. 

Considering the performing forces he 
would have on hand at the concert, 
Beethoven set out to create an impres¬ 
sive finale that would combine the 
orchestra, chorus, soloists, and himself 
on the piano. Unfortunately, this inspi¬ 
ration may have been late to arrive. The 
score was barely finished in time and 
because of the tight timelines, was un¬ 
der rehearsed. Reports from the con¬ 
cert document a complete breakdown 
and restart during the performance. 

The work opens with a cadenza for 
solo piano. Sketches show Beethoven 
originally considered an orchestral in¬ 
troduction that was abandoned before 
the premiere. The opening cadenza 
he performed that evening was most 
likely improvised, as he did not pen the 
cadenza found in the today’s scores 
until a few years later. After a series of 
short orchestral and piano phrases, 
the piano introduces a clear hymn tune 
that Beethoven borrowed from his own 
earlier song composition, Gegenliebe. 
What follows is a series of 12 variations 
that include various tempo and meter 
changes as well as different combina¬ 
tions of instruments, including flute with 


piano, oboes with piano, clarinets with 
bassoon, a quartet of solo strings, trios 
of voices, a full chorus, and the entire 
orchestra. The text for the final sec¬ 
tions of the work, describing beauty, 
peace, joy, art and power, is believed 
to have been written by Christopher 
Kuffner at the last minute and fitted to 
choral parts Beethoven had already 
composed. 

Although his famous Symphony No. 

9 in D minor, op. 125 would not be 
penned for another 15 years, listeners 
today can hear striking similarities. In 
fact, when Beethoven himself pre¬ 
sented “the Ninth” to a publisher he 
included the remark, “in the manner of 
my piano fantasy with chorus, although 
on a far larger scale.” 

Notes by Mark Ramsay 

Text and translation on the next page. 


Text and translation for Beethoven’s Choral Fantasy, Op. 80 


Schmeichelnd hold und lieblich klingen 
unseres Lebens Harmonien, 
und dem Schonheitssinn entschwingen 
Blumen sich, die ewig bluhn. 

Fried und Freude gleiten freundlich 
wie der Wellen Wechselspiel. 

Was sich drangte rauh und feindlich, 
ordnet sich zu Hochgefuhl. 

Wenn der Tone Zauber walten 
und des Wortes Weihe spricht, 
muss sich Flerrliches gestalten, 

Nacht und Sturme werden Licht. 
Auss're Ruhe, inn’re Wonne 
herrschen fur den Glucklichen. 

Doch der Kunste Fruhlingssonne 
lasst aus beiden Licht entstehn. 

GroBes, das ins Fierz gedrungen, 
bluht dann neu und schon empor. 

Flat ein Geist sich aufgeschwungen, 
hallt ihm stets ein Geisterchor. 

Nehmt denn hin, ihr schonen Seelen, 
froh die Gaben schoner Kunst 
Wenn sich Lieb und Kraft vermahlen, 
lohnt den Menschen Gottergunst. 


Graceful, charming and sweet is the sound 
Of our life’s harmonies, 
and from a sense of beauty arise 
Flowers which eternally bloom. 

Pease and joy advance in perfect concord, 
like the changing play of the waves. 

All that was harsh and hostile, 
has turned into sublime delight. 

When music’s enchantment reigns, 
speaking of the sacred word, 

Magnificence takes form, 

The night and the tempest turns to light: 
Outer peace and inner bliss 
Reign o’er the fortunate ones. 

All art in the spring’s sun 
Let’s light flow from both. 

Greatness, once it has pierced the heart, 
The blooms anew in all its beauty. 

Once one’s being has taken flight, 

A choir of spirits resounds in response. 
Accept then, you beautiful souls, 

Joyously the gifts of high art. 

When love and strength are united, 

Divine grace is bestowed upon Man. 


Program Notes 


Johannes Brahms (1833—1897) 
Symphony No. 3 in F Major, Op. 90 (1883) 

The year of the Third Symphony, 

1883, was an eventful one for Jo¬ 
hannes Brahms; it was the year he 
turned fifty. Still a bachelor, Brahms 
proclaimed himself Frei aber Froh— 
“free but happy”— in pointed contrast 
to the motto used by his friend Joseph 
Joachim, who used Frei aber Einsam, 
“free but lonely.” Brahms’ declaration 
is immediate: the first three notes of 
the symphony, a miniature introduc¬ 
tion, are F, A-flat, and F. This motto 
reappears immediately: the basses 
quote it exactly while the main theme 
in the violins uses a descending ver¬ 
sion of it as its skeleton. It frequently 
recurs throughout the movement 
(and indeed the symphony), marking 
important boundaries, even possibly 
reminding the listener that, throughout 
the drama of the movement, Brahms 
remains Frei aber Froh. 

The second event that year, though 
admittedly not quite connected to 
Brahms, was the death of Richard 
Wagner. Fueled by the rising status 
of the music critic, the nineteenth- 
century concert-going public had 
come to view Brahms and Wagner 
as opposites on the musical spec¬ 
trum. Where Brahms was academic, 
backwards-looking, and “absolute” 
(that is, music for its own sake), 
Wagner’s “New German School” was 
experimental, and above all brought 
theatre, visual arts, and other extra¬ 
musical elements under its wing. 

While it remains unproven whether 
the death of his supposed nemesis 
had any effect on his composing (the 
Brahms-Wagner feud is generally con¬ 


sidered to have been the product of 
those 19 th -century music critics rather 
than the composers themselves), the 
Third Symphony is notable as being 
the most “New German” of the four 
symphonies. Like Wagner’s music, the 
Third Symphony’s harmonic language 
is more chromatic compared to the 
other symphonies, and Brahms point¬ 
edly delays closure and leaves the 
music forward-driving, especially in 
the finale. Indeed, both Joachim and 
Clara Schumann saw the finale in way 
more appropriate to the New German 
School: Joachim spoke of the second¬ 
ary theme of the finale as the “nightly 
swim of Leander to Flero, the priestess 
of Aphrodite,” while Schumann wrote 
of a “final transfiguration.” That final 
transfiguration is the coda, where Frei 
aber Froh returns, unmistakably, and 
the main theme of the first movement 
transcends its original exuberance to 
end the symphony in contemplation. 

Notes by Matthew Poon 

Dmitri Shostakovich (1906—1975) 
Symphony No. 5 (1937) 

Dmitri Shostakovich’s music has been 
scrutinized due to his place under 
Stalin’s totalitarian regime. Coining it 
the “Shostakovich Question,” music 
critic David Flurwitz explains how 
Shostakovich’s biographical details, 
combined with his intensely expres¬ 
sive symphonic writing, creates a 
minefield of ambiguities, subtexts, and 
hidden meanings. Nowhere is this 
more evident in the Fifth Symphony: 
if 1883 was a joyful year for Brahms, 
1936 was terrifying in equal mea¬ 
sures for Shostakovich. Previously the 
rising star of a generation of Soviet 


composers, Shostakovich’s opera 
Lady Macbeth of the Mtsensk District 
was torn apart in “Muddle instead of 
Music,” an article in the official Party 
newspaper Pravda. More menacingly, 
several of Shostakovich’s friends and 
relatives simply disappeared over 
the next year — imprisoned or ex¬ 
ecuted — victims of the beginning of 
Stalin’s Great Purge. For reasons still 
unknown, Shostakovich withdrew his 
equally experimental Fourth Symphony 
just before its premiere. When he next 
emerged as a symphonist the next 
year, it was with the Fifth Symphony, 
a piece perceived as “a Soviet artist’s 
creative response to just criticism.” A 
triumph for Shostakovich, reports from 
its premiere suggest that weeping 
could be heard in the audience dur¬ 
ing the elegiac third movement. At the 
conclusion of the symphony, applause 
thundered on endlessly as Mravinsky, 
the conductor, lifted the score over his 
head. Most importantly, Soviet leader¬ 
ship had nothing with which to slander 
the new symphony. 

Flow much the Fifth Symphony owed 
to Stalinist policies may never be 
resolved. Recent research suggests 
that Shostakovich retained Party favour 
throughout 1936; after all, he remained 
relatively untouched compared to 
those acquaintances who disap¬ 
peared, with only a few denouncing 
articles. He even kept his member¬ 
ship in the Composer's Union and 
continued to receive commissions and 
awards. However, as Hurwitz raised 
in the “Shostakovich Question,” this 
biographical ambiguity is precisely 
the appeal of his music. Much of the 
second movement sounds mock¬ 
ing and sarcastic, as are parts of the 
finale. Perhaps the greatest ambiguity 
is the symphony's ending: it has been 


alternately interpreted as a triumph for 
the Party, with Shostakovich kowtow¬ 
ing to “Soviet realism,” or a triumph for 
Shostakovich, who wrote the suppos¬ 
edly grandiose coda in mockery of 
Party demands. Like most “Shostakov¬ 
ich Questions,” the truth may never be 
known. 

Notes by Matthew Poon 


Biographies 



Uri Mayer 


Uri Mayer, Director of Orchestral Stud¬ 
ies, has taught on the faculties of the 
University of Michigan in Ann Arbor, 
Rice University Shepherd School of 
Music in Houston, McGill University 
in Montreal and at the Glenn Gould 
School of the Royal Conservatory of 
Music (GGS). 

Renowned for his strong command of 
broad symphonic, operatic and ballet 
repertoire, Mayer has guest conducted 
many of the leading orchestras around 
the world including the Montreal, To¬ 
ronto, Winnipeg and Vancouver sym¬ 
phonies in Canada, the Houston and 
Utah symphonies in the U.S., London 
Mozart Players and the English Sym¬ 
phony Orchestra, NDR Philharmonie 
in Hannover, Slovak Philharmonic, 
Budapest, Belgrade and Sophia Phil¬ 
harmonics, Israel Philharmonic, NHK 
Orchestra and Osaka Symphony in 
Japan and National Symphony of Tai¬ 
wan. He served as principal conductor 
of the Kansai Philharmonic Orchestra 
in Osaka, Japan and artistic director of 
the Israel Sinfonietta. In Canada, Mayer 
was music director of the Edmonton 
Symphony and Orchestra London. 


Mayer has led numerous opera pro¬ 
ductions in Canada, the U.S, the Neth¬ 
erlands, Hungary and Israel including 
The Barber of Seville, CosI fan tutte, 
Don Giovanni, The Flying Dutchman, 
Salome and The Cunning Little Vixen. 

Some of the distinguished soloists who 
have collaborated with Mayer include 
Ely Ameling, Kathleen Battle, Maureen 
Forrester, Frederica von Stade, Itzhak 
Perlman, Pinchas Zukerman, Peter 
Oundjian, Mstislav Rostropovich, Yo-Yo 
Ma, Claudio Arrau, Emanuel Ax and 
Andras Schiff. 

Mayer has recorded for the Arabesque, 
CBC, Denon Japan, Hungaroton and 
Koch labels. Under his direction the 
Edmonton Symphony became one of 
Canada’s most frequently played or¬ 
chestras on radio. They were awarded 
the Grand Prix du Disque-Canada for 
the recording of Orchestral Suites of 
the British Isles and nominated for a 
Juno Award for their Great Verdi Arias 
with Louis Quilico. 

In 2009, the University of Western 
Ontario conferred on Mayer a doctor 
of music honoris causa in recognition 
of his contribution to the musical life in 
Canada. 




Rudin Lengo 


Rudin Lengo’s piano playing has been 
described as “profound, imagina¬ 
tive and exceptionally communica¬ 
tive.’’ Winner of the 2012 Glenn Gould 
School Concerto Competition, the 5 th 
Knigge Music Competition and the 
2010 TD Elora Competition, he was 
also the 2 nd prize winner at the 40 th 
William C. Byrd International Competi¬ 
tion and winner of the Mary Winston 
Smail Memorial Award for Best Pianist 
at the 2011 WAMSO Minnesota Com¬ 
petition. 

This spring he will perform Liszt’s 
Piano Concerto No. 1 with the Hart 
House Orchestra and conductor Henry 
Janzen, as well as Beethoven’s Choral 
Fantasy with the University of Toronto 
Symphony Orchestra and Choir under 
the baton of maestro Uri Mayer. Other 
engagements include solo recitals in 
Toronto, Barrie and Ottawa. 

In the fall of 2014 Lengo was invited 
to Vancouver for two performances 
of Rachmaninoff’s 3 rd Piano Con¬ 
certo with the West Coast Symphony 
Orchestra under the baton of maestro 
Bujar Llapaj. He was also the featured 
soloist for the Deep River Symphony 
Orchestra’s season opening concert 


in Chopin’s Piano Concerto No. 1, 
conducted by Peter Morris. Earlier in 
the year, Lengo was a participant in 
the 6 th Paderewski Piano Academy, 
in which he performed both Chopin 
and Rachmaninoff concertos with the 
Torun Symphony Orchestra under the 
direction of Anna Duczmal-Mroz and 
Przemystaw Fiugajski. Other perfor¬ 
mances included a solo appearance 
with John Palmer and the Greater 
Toronto Philharmonic Orchestra in 
Chopin’s Andante spianato et Grande 
Polonaise Brillante, and solo perfor¬ 
mances in Hastings (United Kingdom) 
and Utrecht (Netherlands). 

Lengo has been the recipient of over 
50 awards and scholarships for his 
musical and academic accomplish¬ 
ments. In 2008, he completed a bach¬ 
elor’s degree in piano performance 
at Western University on a National 
Scholarship, studying with James 
Anagnoson and Leslie Kinton. He 
received his master’s degree in 2010 
from the Manhattan School of Music 
on a President’s Award studying with 
the esteemed pianist and pedagogue 
Daniel Epstein. As a student of John 
Perry and David Louie, Rudin com¬ 
pleted an artist diploma at the Glenn 
Gould School on a prestigious Ihna- 
towycz Emerging Artist Scholarship. A 
recipient of a Performance Grant from 
the Canada Council for the Arts and 
the Simmonds Graduate Fellowship, in 
the fall of 2015, he began his doctorate 
studies at the University of Toronto with 
James Parker. 
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Thank you for the part you are playing in advancing the cause of music education in Canada. 
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